
(WHAT IS HAPPENING IN THE WORLD OF ART
Ik purl .f the dlllleulty of tin-- 1IT pnrtltiK our art Kensatlons mull

Idea that we very often net
thorn out of their nrd'r nnd roj

nlss tlin full pu.salbilltleti of ahoek thatthey rontain. j

In tlio Sate.-- t anil most Important
of modern French art In the

Carroll (lallcrle we arc now con-
fronted with the turlj works of I'l- -'

cmmj, Lrair( nM Uiichamp, which
ir..sht have aroused ui far more had
wn nut for several yearn pnxJcd over
their later and more abstruse man!"
testation. There work are itill cur!- -'

1)111', hut they have become so lesr.ble
and have lieen .o ficiueinly cx.p,.ii,ie,
that they now have the cool and
foothlnK effect of clas.slrs. upon tip
spectator Indeed the pace of modrti
nrt In the last few years before the
great war had Income so rapid and
phusce of art wre lived through so
quickly that the.e Ktartlnt; points of
cubism may rightly bo reRarded a
classic.

It la a pity, however, that we should
have missed any of the shock. Shock
Is an excellent thing and Is a sure sign
that the individual that exiwrlences It
feels himself confronted with a situa-
tion that l serious to himself. The
lack of real shocks that our native art
holds for this public and the lack of
reaj Interest of this public in the na-

tive production may be consonant It
bears' being looked into, at any rate.

An a rule when people are shocked
by works of art and raise a great t

ll they are in the wrong. Ily
the time the row Is over. howevr,
they have learned sometii.ng. The
French Kmperor and Kmpresx got In
on the wrong side of Impressionism

ml on on occasion went distinctly
out of their way to show disapproval
of Planet and to Injure him. I have
never been nble to discover whether
Napoleon III. and llugenle acknowl-
edged mibswquetitly the error of artis-
tic Judgment Into which they had ben
led, but at nny rate shortly after the
rudeness to Manet their reign came to
nn untimely end and their opinions
upon everything lost weight. That Is
the sort of catastrophe th.it often hap-lien- tr

to people who have wrong In-

stincts tipon questions of art. They
suddenly find themselves tu be such
awful back numbers that even when
they cry "peccavl" nobody listens.

These present pictures seem so
"usual" that there Is nlmot no dis-

cussion of them. The Picasso ae
ttrac In tones of red and blue that
first made him known and that are
Grecollko In feeling. "Collectors
bought these pictures agerl," writes
31 r. (Jregg In the foreword to the
catalogue.

"His dealer was delighted. Hut
1'lcasso was discontented.

"He soon found himelf following
the law vf nnture, the same thing as
the law of evolution, according to
which there Is no life where there Is
no change, since variation nnd rtal
being are but convertible terms. At
once there was the inevitable protest.
Why did he not leave well enough
alone? The answer wns that he could
not.

"Here it may be remarked paren-
thetically that the ultimate Judgment
tof posterity may be that the 'blue'
and the red' paintings of Picasso ore
those on which his fame will depend.
But no artist painter sculptor, drain?

atlst, composer, novelist or poet
can always tell where or when he
made the things Hint have In them
the tr.ieo of the live coal from the
altar."

The landscapes by Uer.iin. Picasso's
close ft lend, are of his ea"ly London
teries that mlgh; - shown without
offence In an exhibition of "The Ten."

The colors In which M. Dentin saw j

London were the colors that he took )

with him from Paris, London hatt
never been s prismatic as this before,
not even when Claude Monet did the
Job. London must have felt Immensely
flattered by these French
The "London, Sun and Clouds" Is
really a miperb piece of color and has
undeniably great Few suti-eet- H

so brilliant have Its majesty.
Duchamp, He la Frestmye, llelzes,

Metzlnger, 'lllon,
and Villon are, other great

uwells in tho ctiblstlc world who are
There are also single

of the great leaders Van
Gogh nnd Ciinigiiln.

AAliilc, there may be nn histoilc
over cubism In the Carroll c.al-rlc- si

during the present exhibition,
Hip elect nt lenst may have what young
--Mr. Dernuth calls "moiiu ntH " Mr.
Demutli Iioh a whenever h"
lMMet a Picasso, Tin re urn In fact

ove'n I'iciissos in the show.
Considering the gravity or the pub ic

exhibition of ."even Plcus-o- s r New
Yorlt It is n tnatli'f of deup piisoiui'
fegret that I am nimble to coiilrlhiile
any first hand facts hi ickiiiI lo the
mtttir in limine of the event II Is
truo I hud the pleasure of meeting
him nnd madame one evening list

WViUiri j' Mihh SK'In's, hul because

I 1

of my slr.s ! was not permitted to
M-- his studio nor his latest work.

He wns leaing Paris the follow-
ing Wednesday, t'ollld I dime to see
hi. i Monday tnnrn.ng at II o'clock? 1

said I could, and after wasting some
minutes upon a tux I that didn't ap-
pear I set out In the Metro foreseeing
that I should be one-quart- of an
hour .ate. Hut the M.tro Is of no
assistance when or.e sureties for a
new address in Paris. N'ellhrr are
the gendarmes. The are not to be
blamed. No Intellect not (loethe's nor
Voltaire's could master those little
streets ami Impasses.

The on the Itoulevard lias-p.il- l,

near where I knew
P.casso must live, blithely sent me
on a mile out of the waj. F.ventually
I retrjee my steps and reach the
atelier building precisely one hout
later than the time appointed. 1 ring
and there is no response. I hedr a
wIM. melancholy cnt jowl. Tnere Is
no doubt It Is the proper place. That
Is the famous cat nbuut which we
talked nil that evening at Miss Stein's.
I'ir.ally the loud thumps of the con-
cierge upon the door bring a maid, and
nnaiiy pretty .Mine. Picasso.

The lean ye:ow and black spotted
Hirer cat stretcher herself menacingly,
feverishly along the Hour. A wolMke
dog behaves himself with dltllctilty in
a corner of the room. Hut Pica so
himself hfld gone out

He had been positively obliged to
keep an appointment at II nnd had
Just, gone out. The cat yowled so
loudly we could Hcarcelv l r AMI.
selves. The wo.flike dog Was Invited
to Assi.st the cat to depart. The ac-
ceptance of the Invitation and eit of
both animals were instantaneous. The
cat's name was Zoise, madame in-
formed me. She always called a. I he.r
cats that. It was a go.nl cat name,
she considered, Down the passage way
from a buck room the animal noises
were still arriving, though mutlled.

I agreed to come again Tuesday
morning. If possible at Hi o'clock; it
would be better at 10, madame
thought. Hut this time I was not
serious in making the engaeement. for
experience had taught me that I was
never fortunate in early morning ad-
ventures Picasso would 1" dtsole. at
not seeing me. madame said.

The n-- day prevented even an at-
tempt to g.un the studio, and the day
after that Pic.ih.so and Mine. I'.cas-'- o

left for the south of Frame. I believe
thy took Zolse with them.

Shortly after their departure. I was
twelve minutes late for n dinner at
.Miss Stein's, Till- - was a tr.iimph. In
the late afternoon It had seemed
written that I was to be an hour or
even two hours late for this festivity,
and there were questions of telegrams,
petlts-bleu- s and agonies. Hut mirac-
ulously I urnved but tweive minutes
late.

Miss Stem said it Would nut have
mattertd In the least No one in all
the quarter was ever on t.me f.jr any-
thing. The only person she knew who
was prompt was jcnso He was
never late, that Is he was never late
but once, and that wawi't bis fault.

The JVassos were coming to the
Steins for luncheon, and the united
households were then going to the,

'lTh!.sage of the Salon" d'Autimn"

Mme p.casso was to bloom .n a new
gown. Hut the ilressmakir held off
until the last moment. The Picas-Mi- s

wete '..iilf an hour late for luncheon.
Pablo was in a dreadful state. "Hecordi
of a lifetime .smashed," added Miss
Stem. "We led an awful Hfo for thic.- -

or four days because of it. nnd ofl
course th- - was qu,.i-ruine-

for us."

The wati r coiots in the
Knnedler lalleiies have been an un-- i
mixed delight That so many and
such line works by an Lugllsh artist
of a century ago could 1"- - so quietly
assembled h' re Is something of a my- -

tery. Hovvlandson the caricaturist has
a very full sweep indeed nnd brings
much of his period back to us vividly.
How his udm.ters can weep for the
loss of a first rat" painter whose M-
ien's were swfpt by udverslry into the
I hi scr field of eiiric.itiiie we cannot
understand. Art known no higher rat-

ing for an of Its forms than "great,"
and Hovvlandson had that

Caricature has always enjoyed more
liberties than the other mediums of
expression and because of Its freedom
comes closely In linn With the actual
pageant of life. It happens- m re

than not that an era ma.v
be nunc JiiMly nppi ehciided by what
the in lets wiy of It than by
vh.it theilignitled sljlli-t- lepott

on the other hand, excite
U onset- - feelings among their

les fur obvious reasons. It
h Unit one of them escapes
with it being branded immoral, fur
Instance, Keen In Itow lambon's free
age, when II was pniislhlo to call
.Huides spade In polltu .society, there

were those to cry "Tie. fie'" at the
caricaturist.

The thought of this is rather amus-
ing, for Itowlandson's water colors,
while none the less entertaining, are
Innocuous now. Ladles of the strict-
est standards may now gaze upon his
"prize tight." his card sharpers, loath-Mtm- e

money lenders nnd frail actresses
without the slightest ffnr of moral
contaminiitb n. It Is so safely far
n way from us. It would no more oc-

cur to us to cheat at card Just be-

cause' gamblers did than
It would to murder a king Just be-

cause Miu-bet- did. What we get
from them are the pleasures of art
and the corn'ortlng sense that here
are aet.,rs tilnvlnir their nnrts tier.

j fectly. That some of them are villains
Is no concern of our.

This easy, natural and correct way
of Uking a work of art is pos.
slble even to pedants when the un-
engaged In the study of antique
art. for they approach the tud of
an;lque art through the correct opin-
ions of the wise, which are the only
opinions that are handed down; but

j the pedant when confronted with con- -

lemporary worn is apt to tie dis-
tracted by political partisanship feel-
ing if the subject should happen to
touch wpun politics, or bj his fea-- of

the numerous nnd powerful com-
pany of hyisicrltes should the work
portray reprobates with any frank-
ness of truth.

Th National Arts Club has ar-
ranged a special exhibition of portraits
by American artists to remain upon
public view until March 14. S.ime of
its chief features are these:

William M. Chase sends a portrait
of "Lieutenant Monell. ' in wind, tin
style of the painting sucgests that the
painter was wholly ill at eas,e anil
unhappy in the work, ami a portrai'
of the artist's daughter. Miss Dorothy
Chase, in which the painter was
wholly happy This palming was
much adm.ted at a recent exhibit. ji
of the SlCiet of the Ten It i bung
mi high that It does iwt quite shine to
the same advantage as in the exhibi-
tion tn the Moruross tlaliery.

Wilhelm H. Punk also sends two
portraits, one of himself and one of
Mrs Paul P.eltnhnrdt Mr. I'linl, dues
full Justice to the he.mtv of his fem,.
nine sitter and the brush work is

lgoiju.". A certain ner-
vousness prevented the artlt from
giving a lui id report of the costum
which is more confused than w.ijid
be expected from a follower of Sar-
gent. The self portrait Is nearer in
treatment to the Corn method. Mr
funk's method in this picture is so
clever that it would have made a sen-

sation had not Corn used it first.
Miss (Vcella Heaux's portrait of the

little girl "Cynthia loaned bv Mrs
Knslna Lmtnet has been
exhibited before, but Is always seen
again with pleasure. The charming
little girl was feeling awfully fit at
the moment of the painting and u was
Ml-- s l!e.iii..

c.eorge Hellowsv "Paibh I'nnn.-grin- "

is .n line with bis "Cruss-Kye- d

Hoy." which had a low toned i"it de-

cided SUl Cess in the recent M.H'l)OWe I

Club exhibition It ,s painted vigor-ous- l.

in the grass and blacks
if Ve asipiez and has a certain

Spanish a,p in ccnttquen e, but we

I

feci sure that Voiing Mr Is
a born New Yorker. His huge teeth,
over which his Hps refuse to close, are
clever bits of si i.f,.,

Hubert Henri sends "Mnrv Kate."
o'le of the eltlnllke Utile creatures that
he discoveifd in Ireland. She has the
carmine cheeks and the it i in to
gt'in that d.sttnguish the natives of the
llmiTiilil Isle.

ART NEWS AND COMMENT.

MAQI'Aitli: and Hou iaAP.TIIIJH both mere pen names
we wispect, s'rn the s nn ts

and drawings addressed to grcn'
i.rtlsts ar.'.l called "The I 'Mlast A H '"'
th'it has recently been puhllHhed by
Ultillo (liaiinl d Son of Floten-e- , Ha''

Ml'. Maqlllllle writes Upon one Mi-

ll if of th" little I ink this senti nt
"Tim American law. w th the grace of
past ages, permits n y toscal m
pirate these p'iges." and then warns
the already niiilur with
these, lines:

Since the tone of these subsequent '

t veir.es leve.lls
ITh.it I neither teetotal nor pray beforti

me is,
That my hands are denied and my

tongue Is profane,
That in) murals nn lax and in) Jinlg- -

inrnts In s.i tie,
lti'siei'tiible folk will have t.otli iig to

s:i.v for II,
Hut to thumb the lmnk through tul '

refuse blank to p,t tor It i

The poe.tns are evldi-nil- luteuiloil i i
shuck, but in truth they are not e'j
very seusallon.il. The
awliwtirdncsscs of tho rhythm an- - In
truth vantly more trying than the.

"ti 'l.'i . r,4iLJw wNI JHmm ilKJPm

"Evening, He d'Orleans," by Horatio Walker: loaned by Sir Edmund WalkeVToroVtoCadX
to exhibition in Montross Galleries.

cimpllments.

qualities,

ntichamp- - Hlbemont-Hesselgn-

represented,
examples

"moment"

gendirtne
somewhere

vernissage

Howland-o- n

Itowlandson's

Sherwood,

Kiantugan

oceasloiul
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'daring thoughts of tin- - voiing Intel
The jouth of the poet Is something
we xilnnlse. As we are it .t pirate.,

'but legitimate reviewers. We have tit"
right to quote Krtlons of the Angelica
and Holbein ise'tiis for yon nnd the
whole of the IM Vinci SM.m. We

' tnthr fancy th- - ending i.f the I

Vtncl poem :

A Is Angelteo. frlr.r and saint:
They i i lie, I him I I'm ') and gut him to

paint
All the glimpses of heaven that swam

to ins eye
As lie ;n It at his raptures tso enrap-

tured to rle.
P.tteM, osiers he plttered on fftstef hil

faster.
And painted his visions s'r.ilght onto the

Piaster .

Then down In a swoon of s'veet eesta)
sunk

You can view the whole convent
for a franc.

II is for linns Holbein, Now a good
HriC,lhtlleli

Who ho.ist il s, ended Kloi les whi'h 'hey
)ope TO "use ,tx nil

Will bfi tin r Holt., t an.e'io: or- -
' ft 'til 'If W.ll,.

And n ap ti.tn up m p.it.er and sneak
in ttirjiitfli tlio ha'..,

.aiiiiiiiiB'ilPii

A."blue" Picasso, "The

Then tan a eab to Cli'l'Me's n 1 ask
fir Mr Hiz

Who 'ehs them N". It sr't n I they
nrswrr. Yes. it 's

V is Pa Vinci, a man of such parts
Th' s ireniu- - ran over the hounds of

i art.
He i i sr.g .vou sonnet in tun to

I, h lute,
He i i ilat.ee. he could ride, he could

fen. e. he could Shout.
He r x .I'.q iii hvilr. wilii's and ill en- -

K l.eenr.g .

He i.. ! ted a fresci now fast dlsap-firin-

His of ehnni.'a! Eren to be1
sin h

That iMpilsitors lilnt'd lie krew far tool
much. '

Will h was happily trti: for when they
loijked askance

He p.ii ked his jtorttnanteati and moved
into

There he tnanaited to die in the nrtne of'
a king.

N',.! ,i il tin ult fe.r bu' 'i 'hi sur- - '
tln..g

The paintings of Hryson llurroughs
that Wete exhibited e.nly in January
In tin- - Montross (l.illerles are now on
View III the new Mltme.etis Illtllllte
of Art. The follow Ing comment upon
them Is taken from the foteword
to the iMtuloKtie and was probably
written b Mr. lire. I,, the director
of t :e institute:

"In 'Prter and l'idic we come
upon a character. stb aspect of Mr.
Hurrouahs's nr. his naive md wholl)
delightful sense of humor. This sense
of humor li'tuls a new charm to the
artist's render. ng of the oft told tales
,f classical mythologv Some, mis the
bum ir verges on burlesque, as n the
''iarden of Venus.' where an absurdly
hullo Hercules "pins out h.s servi-
tude to Ontphale, hut more often it
serves tnereij in a pleasant fillip to
the Imagination.

"Mr. Hurrotigii" pictures fe us very
'human gods and goddesses, and per-
mit- us to enj y With h.m a quiet
l.tiMh it the lushful Adonis, the p.,ni-ptni-l- v

tnejodr imii 1. Pluto the e as.ve
Daphne, atld elllls swoon. ng bejV.lv
.n ''.e funeral process, on of Adonis
Hut If t'.e aitlst is kei-n.- aw.tke t

the pc.ss.lol.i les of humor .ti ' las-- , al

ijiHiliani

Guitarist," now on exhibition in

I e n r, sj s. e t- Its

I'r- serp.ne am r.g Me .1 (1 .. rs
is ,'lti i Xqills.ti v i n i'f tn ml n'.mo
KVeli more cill.HH.-l- it IS the .severe
benut.v of Young Men and Horses.'
Mr. Hurtmighs's t iciili are rarely
dramiitic. In Mudith' he lias achieved
a rpietidid pu' ' of thara ti-- t drawiuu
in the figure of the ll'TOlne tnrself, but
the ov erblood.v swolil titul the d

soiv.il.t ail- hniil. ttisl.tell'
in temper. In this rerpect Mr, Hur-roug-

iluds hi iMialiet iii'Te amonc
tlie Flemings of the Henalssani'e than
the Italians; he i more a disciple of
Quentin Massy than of Hntticellt."

An exhibition of C.ilbert White's
studies for his mural decoration In the
Coiintx Court House nt New Haven
bns in en placed no view n the gat-- I

Vv i ' nil

"Musician," by J. Mowbray Clarke: in forthcoming exhibition of
modern art in Montross Galleries.

ought to have an especial Ititt rest fir
art stud' uts.

Mr. White yhows Ins mrJ n.i1 mii.i 1

color sememes, his larger p.i.n nu in
color ami nil of his charroa' draw t gs
from the model. The iim.iu id ma'
truce eir step the nrtl-- t mailt ill
working out his Mg de, i i'ions
photographs of which are a - ' je
seen.

The feature of the exhil .t. a t

ient works liy Vnn I n i k Pi- ne
in the Hnlston 'iullerles was a series
of paintings made at I'eiuo ; IV ,

th summer pan of II. P l'.i si
In these the artist .welded t i is ti. e

for rea.lm. for which h- - has a pre't
taien;. and gave himself n i'.n-- j
setvedy to the pleasures " zik'
the ocean waves, verandas paiasi '.s

and other things In which 01 i m
to be especinll) intrest.d in III tnii

Tlie nrtK coti'' tnplates harm i

iejn .hem's to le found i it i r
me i.i-- i estates ' c ti'il r sivji

.ntl .a er w.ll have a c .1 , a . t

s ,.w of t..- - m ,

'

N'eW York , w ,.i w si ' i con-- ,
I'e ' j t s.x' c'h annua exhibi-- i

i

the Carroll Galleries.

al
.. S 'II

The
: rv - . . . M Nt ,n
lluuii Itrei k. nr.ii. - K- nn ,.,,j.''
I itui.is oik and tigigl

T!.. 11, .,-- At t tiieilal
omI l.i"i fur t! it e of
t'He,- p ntu.ri..s i mm- -
mitt T'lt-r- i ' M.
I .i.ii ,.t tt priif w .III. d.
The j . J t i v. r, - . ' IV. s

.Hard l i ,ilf c, II I ' iv is
. ti .litM-pi- lie i 'anip.

hull" J II::' s n h at th i'l ent
in i.igural exei'i ises of the Minneapolis
Ii.mitute o'' r's h u particular file-- i
ess. He s i .1 :i part :

"In select im t' e articleti w lnh w
prewrve ri 111- - Ill icr I lull quitii'y i
what suit m -- ' i m ii Hist, .is: and
il. if the t.mi I '.li-s- the an di

al e ii'; ex ill" "i vvi.i.ld
v it tn tli'ii t, 1111 jllr

m I k' "V. i i an- -

W"i 11 the . , ,.i ,, ,s
li'lll W HUll! '.i' I . lie
t tb or.H l
.1 .i i ini'i- vv . ' ni i e

I iv. t l;, . .

I'm ' Hi i'- ' ' hi a
;.i -- I mi-

ll
I tli'ii 1 ' II .1 I ,,t,

, . Ii... tli.-ji- . i t it, . vvi-i-

- .ii-- . in il :v Tl.-i'- !w,i pi, .
n nt i inn. a t mi- ami so
in. i i' '. in iibi,,i ei other

.i.i.l i, it they liter il,.v drove
:. i i ii if the ho isc, uii, ie

" I do no: know '

III IV Mi, ,ri ot .i nn.
-- ',!- .,i b;,i..k i',.- annueui

- VI' il. Till- - I'lt'ollSt VV'lO desn'p
i Sii.h.i tin ir einlci , or- ,! ail ex--

1. be held In the Trenp'i'.t
i.. ii of lb' New Yolk Public

"v Till exhibition will b
l i -n piii ;. to i; Wi rks in

wiitit olor. miidi-lliu- and biailt
' vv bite w i b, s,n p,

' X.i ft I pl'iil'.lbl) be
Mi st of ,. k.t d ev er hi Id a an

v i f .' iciest enough tak.--
i ' xl. I'.i.nti will be moveii f'niii one

v hi iii. Ii to ai ii her until nil in
r c i: ceil vlif 1. Cllll ti-

lllb M M.li I'l ai I.. I'l III- -

.11 't I ii - IV .
i ie" '

i t l ii
I.CIg s ' X' loll Of a in ii- - of

( I'll I'l H s l , 'It Sl.i ilerni'
li.llll s C, ise I 'all and pot t !M,vs

"Woman at Table": an early Picasso, on exhibition in the Ca:
Galleries.

tiep. . r man ar.d
r 'I' n.i, i as t. ipped ai.d failetl

ut-- l M' I'.- tr vv aid luive had lilin bu
f f- - ' r.'Mii .' who .i.'W.I the

ir i.:. t e hunter.- - enmpati or.

w iii i in- d "ince, arrives,
Hv il !,t.., i leioiints tiial history

as tht tun. Wing letter of appleii.l- -

t tlie in; .ft lwtray:
oiiv. Wjo. Jantiaty ." lf'I."-- .

Mv 1m ,i I.,:, nil. Your ih.,ti.-T.ii!- i

f v ,. iTf "A Close Cn.l' came
t.i i..i- urn and it cert.i.nlv i

I i.' . i v itited m iciv unv .
- . nil .i mv life but I cu

I.ave to hi mill- - a f vv limn- -

III.' pirtlt-- before We hai le
ti, . in- - ur-el-- to i ha: ts-- I

ii.i vv.-- l, I i in 'it ee 'he pi--

' fo- . Bets m
i.

e ,i . r I ,.: " - .'.1
th- - inns ti.ibi; I mr

i th. p!av of Jlli'k's inns- -

he holds up a bear and
til It Nig s face. Nipping at a

el- - was j regular trek with
i' w.is like meeting a irowd of

1. f nd- - to see nr pack in working
lie ; lit. although I hope the
' 'tiav r.evi i be .pented and.

il.ln'i hav e ..tpl' n"d
- ', -- ' ill., I e i..j ,,f
- i. il It- - m.ti.tt.in.
si..w vv- ii" v u sliootlng

-- i ' vv In n v i ne i.'.t nex
t - .ii.l ,,f i.hiim. ,, black hear

w.i of variety
W .'1 ; v s from cvcr one it

f r a happy, prosperous
i n.i '.'. ping to see ou with- -'

e .prlnc. I am.
Very truly yoii:

V. W. FnnsT

i t the pjint.niTH tn- -
vv i ' Ii in t' ,mi.-,-

n i f Italian m . n .,v .

v! ,.i 0 M . F.-s- M
it ir. i i a the f.i. w .- is

u I ci-i- ed
An 'Aniuiiii iat.on," a chartii.t g

pu tare heiuntir W. F r
isiis of Huston, which is atttii nt---

Lorenzo di Credi one . f the fll ivv

rkrs witlt Leonardo du 'lnci i
v errocenio s workshop.

The Lhrlch Hal'eries of New York
have ient tour picture Tile tlrst one
Is a C.imioii. p.ui..: w'l, h wis duibt-Ics- i

nric.nal v piutnl for a FlnTe: .
tit: Weil i ,t- - i. lift. '

eeiitiirv. t tepies.nt the .In Ijinen-
if I' ii- - and i u-r- j .if a. ti-- . v.

Its ca.v inlors It Is the onl; p :

lit tlie g.iltcrv to tepri-e- i, t ie i... ,'
of . I..smi lqii in Fioren.-- n t

and the love of rept es. re .n.:
mv 'ho'ogical scene.

.Mr. Khrich a'.-- o has lent a fine p..--tr-

of a man In the sty!" treated i
Aiit.'iiel.o da Mek-ln- a and ilivolnpni
by Alviso Vlvnnnl; also a picture bv
Paris Ilordone, the famous pup.l ..i
T.t.an. The H.ihject a z tl.
in a rich red velvet gown, and it Is
'''"'I-- "' to represent Lav in a T.i m
iliiushttr. The last of the gCHiti

l'" Uhru h '!'. ,s ,, p.ct ii re at tr i,i,,c,i
to I los-- o I II lepresent- - tin v pe
ol iii in. pastoral sien, wnu-- vv e
biinigiii .urn Italian an h' limrL'
The treatmi-n- l of the foh.igi and
.ga. bmI sliaue .11 th. and-.'- .. I

Minip of tlgut'es dutted abuti .

ghtful
Mrs. W Scott Fit, of 11... Mas

'.en: a charininit I :t!e p.,- - i. . s
Catherine. b Hai'.olniii.'ii' i "
one of the mils: rs ol t ie i : n
sclio"!. Ibl'vey !'.. Wetzel has sent .1

"Mad una and Child" of t' e cnet m
school, and lloiiire ,MiIoii "Sh-'- i

Murrliige of St. Ciithnrine " hv I'r.m, n
t i well known nor ll I i. an in n.et

These pictures, ii'ueihii' w f tie
t'tagineiit of a frei ii bv limn
Cihirliind no and the School of Hut'
i Hi pictine h Mr Hoc vv i re-s- i

mbles the tj!e of Filippu L.ppi ,r d
othets allettiiy in Hie si'lit-v- ithe
Ciisinio Tura. the I, .n, t' e
Henvcnutn di Ciinvatii.i, tlie Matt
SH'lill, the si ho 'I of lle'lin,
Vivaiiiu. ix.'.i, ci ve to illu-- n u ti
histoiv of Itill.nn lilt with a complete
ll'ss that Is seldom seen III th.s ncintr.

e ll'!i'S'be sW CI p onw.uil t

,11 lis nf I'M ' in- O. '

ll is '1- I Is .

Mi

i tl ii

h ii i

in
iS

IP
I los

nn II

i I ave f.
w f- It

ffman are
tl

roll

n.tic b "eg 'd-.- l

Ipotl 'l.e 11i.se::i
.liss IIufTn.all .lis !.

fortiir t i te a:p 'in-- '

to atlle. I' iv I iW.i

statuette vf the dan
la Kth'-- l .Iytt nnd

tl.iss.
Ni'ttllttS COItld be

of the time th
Hires Op. the Walls '

n tinniher of biimtlf
Arthur H. Ii i a'-- .,

dan-

TONYING & CO.
i H!V

PARI? L.OSDC.S

Direct Importers
of

Ghinm i UUiqucji

Wc have opened n

branch of the above
firm ;it

615 F i f l h Avenue
and have appnmtet!
Mr. Otto Fukushima
manager of our branc

TONYIT-I- & CO.
S. Ma.

John Levy
14 Kasl 4hlh .Strut (

,,.I i,.
e I ' ,

HIGH
CLASS

Paint i nes
TIaFolsom Galleries

V.r.bv ...

Portraits df Pain i.j
Hou-ar,;- ' H ;

l,t z'ti i

Jyf Ft't- - J' -- Or t

THE LITTLE GALLERY
iri-- li lust 10th St. 3th floor

EN AMELS ON METAL
By V a r i o u s Artist

HAND CARVED FRAMES

Herman D ti d I e v M u r p h

During 1914 THE SUN pub-
lished a greater amount of
ART advertising than an
other newspaper extant ani
of superior (iialitu bcsil.

Sunday Art Pago :

Rate por liiif. t "i i pt '
iiisortioii iipatc m i

lllt'llt.
THE EVENINC. SUN h i

"Studio and Gallon" not'
every Tuesday and 1nd '
Kate per Inn', in i

Sort Kill - - ,ij"; t

lllt'llt.


